

















In fact this “spa night club” (Sequence 11) seems more like a cold 
Turkish bath, as if the wizard Fellini had deliberately conjured up this 
weather to strain his actors’ expressions, to deepen the wrinkles under 
their makeup, and to freeze upon their faces an expression of painful 
boredom. Around the long table with its double roof, the only one that is 
lighted, eight people in summer clothing shiver through a mournful supper: 
Guido, Carini, the American reporter and his wife, Pace, his girl friend, 
the French actress whom Guido has sent for to play Carla in his film 
within a film, and her agent. 

(Fellini has substituted the actress who is to play Carla in Guido’s 
film for the American actor who was to be the protagonist. Other characters 
not provided for in the scenario are the girl friend of the producer, Pace, 
the reporter’s wife and the actress’s agent. ) 

Tossed off in the darkness surrounding the table, the characters’ lines 
take on outlandish proportions like the shadows in a sick child’s room: 

“What interests me is the problem of isolation—” 

“T saw it twice and I didn’t understand a thing—” 

“Is or is not Italy an essentially Catholic country—?” 

ees 

Federico turns on Annie Gorassini, Pace’s friend, who has just spoken: 
“Turn your head this way; look a little more to the right—no, more to the 
left.” Then, aside to Gianni, “I suppose we can’t have her undergo eye 
surgery just for one line.” 

“What’s the matter?” Annie asks, sensing that something is. 

“Nothing, honey, nothing.” Then, aside again, Fellini adds, “She has a 
real concupiscent squint.” And, to the actress: “Hold your shoulder a little 
lower, Annie. A little farther forward. It’s the ideal position for eating 
ice cream!” 

“Shut up! Shut up and eat your ice cream!” This line of Pace’s makes | 
everyone laugh. Guido Alberti is playing the part for fun and out of 
friendship for Fellini. He is one of the owners of the Strega distillery and 
the donor of Italy’s major literary award, the Strega Prize. 

Guido is playing with bread crumbs (some of them are made of model- 
ing clay). While the others talk, he makes a false nose out of the crumbs. 
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